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'Trees on an Incline,' oil on canvas' by Wolf Kahn'
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The tirle forWolf Kahn's uP-
coming show at TaYloe Piggott
Gallery takes its lead from the
"passing, profound moments in

the natural world," gallerY orrner
Tayloe Piggott said.

"Refractions of Light" brings
Kahn's chromatic landscaPes to
Wyoming for the first time, and
the result of a second collabora-
tion betvveen Camille Obering
Art Advisory and the gallery.
Their 2009 collaboration, "Influ-

ences of Nature onAbstraction,"
brought works by Milton Avery,
Richard Diebenkorn, Helen
Frankenthaler and Joan Mitchell.

Born in Stuttgart, GermanY in
1927, Kahrn anived in England
with a group of refugee children
at the outset ofWorldWar II. At
age l2,he emigrated to the
United States to rejoin his family.
After serving in the U.S. NavY'
Kahn studied under Painter
Hans Hofmann before attending

"Kahn is a great fit ffor the

Jackson communityl, " TaYloe
Piggott said.

Camille Obering added, "He is

as visceral as the backcountry."
"Up inVermont, theY under-

stand that there's such a thing as
culture-not iust agriculture, "

Kahn once remarked in an inter-
view. Jackson residents will iden-

tify with his highly channeled
expressionism and genuine af-
fection for the natural world'

Kahn will create a dialogue
through works that fuse color
theory and modernism while in-

tersecting with abstraction and
reDresentation. This is obvious
irrsuch pieces as "Orange/Yellow
Interchange," an oil on canvas
landscape painting that res-
onates a movement more so
than a static extract of trees
turning with the season.

Obering and Piggott share the
same convictions for art in the
Tetons. Their mission is to en-
rich a cultural dialogue while

furthering the aPPreciation and

acquisition of excePtional works

of art. Their partnershiP's foun-
dation is a shari:d Point of view.

"It's about lifestYle," Piggott
said. She enjoys that PeoPIe can

stop by in waders or covered in
mud from the garden to visit
with a piece that's just shown at

the \A/hitney. And yet, both Ober-
ing and Piggott agree that de-
spite people wanting to leave the
whole of the metroPolis behind
when they arrive in ]ackson,
contemporary art has a place

here. They are exPounding on

the communitY's latent aPPreci-
ation, Obering exPlained' "to see
wonderful things in a first class
gallery," and have Plans for fu-

ture shows. lxw

Wolf Kahn's "Refractions of
Light" hangs todaY until Oct.24
atTayloe Piggott Gallery with a
reception during the FaII Arts
F estiu al. www.t aYlo eP ig-
gottgallery.com.

Modern nature
the University of Chicago where
he received his bachelor 's in
195 i .

Hofmann instilled in Kahn a
Iove and reverence of nature, en-

couraging Kahn's evocation of

structural color and his waY of
handling spatial theories. He
uses basic defined lines as the
foundation for whimsical brush
strokes.

KerrNwnr, CREATEA

DIALOGUE THROUGH WORKS

THAT FUSE COLOR THEORY

AND MODERNISM.

Todav, Kahn divides his time
between Manhattan and Brattle-
boro, Vermont and much like his
work, it's a balance between so-
phistication and simPlicitY. He
appreciates the intellectual re-

sources and aPPreciation found
in select rural areas


